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Course Description 
 
Love, sex and desire. Three words that describe strong intimacies between people. But what 
do these words actually mean? Historically philosophers, sexologists and psychoanalysts have 
tried to answer what love, sex, and desire are.  Yet a variety of critical thinkers in fields like 
feminist theory, queer theory, post-colonial theory, and critical black studies have stepped up 
to critique these dominant views and carve out a space for unheard voices and desires.  

 In this course we will take a closer look at the history of love, sex and desire, and more 
specifically their mutual relations. Through carefully selected readings, students will learn to  
pay attention to the socially constructed nature of ideologies and binaries that govern dominant 
conceptions of love-sex-desire. Some dyads the course will focus on are: love/desire; 
Madonna/whore; masculine/feminine; healthy/perverse; genital/non-genital; vanilla/kink; 
civilized/uncivilized. Students will discover the racist, sexist and/or misogynist dimensions of 
these binaries and learn the importance of  complicating binaries into a more fluid approach. 

A selection of questions that this course will address are: How does power work on 
how love, sex and desire have been conceived of historically, politically, and theoretically? 
What binaries govern theories of love, sex, and/or desire? What is the function of these 
binaries? Who do they serve, who do they subordinate? What are some methods that are used 
to complicated and subvert these splits?   
 In order to tackle these questions, students will build a critical tool-kit that allows them 
to look at the political dimensions of these binaries, while developing a sensitivity for their 
sexual, gendered and racial implications. Besides traditionally written articles and books, 
students will also be presented with the critical potential of subversive art (ranging from poetry 
to music, photography and performance art). The variety of materials will provide students 
with their own subversive means to tackle a love-sex-desire related binary in their own 
alternative form project. Students will work all semester to create an art piece, in their medium 
of choice, accompanied by a critical theory inspired art statement. Subsequently, students and 
instructor will work together to create a public art exhibition, in which students have the chance 
to present and discuss their final projects with a general audience. 
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Course Goals 
 
 After completing this course successfully, students will be able to:  
 

• Understand key psychoanalytic, feminist, philosophic and queer debates regarding 
love, sex and desire 

• Recognize and critically engage with the vast variety of work that is out there, which 
deals with questions regarding love, sex, desire but also race and power 

• Develop the critical toolsets to both recognize and subvert misogynist, racist and 
sexist ideologies concerning love, sex and desire 

• Summarize and critically analyze difficult texts in the field of WGSS  
• Write a theoretically informed artist statement  
• Create an intellectually stimulating classroom and class discussion 
• Formulate cogent feedback to your peer’s questions and work 
• Acquire the analytical and critical tools and thinking skills to see and engage with the 

world and your everyday life differently 
• Articulate your own reading of the world, through intellectual, critical, creative, 

explanatory and/or artistic means 
• Acquire the basic logistic and organizational skills to curate and promote a group art 

exhibit 
  

Course Format and Brief Overview of Requirements 
 
This course is invested in teaching seminal texts on love, sex and desire in tandem with a 
variety of artistic content (poetry, music videos, and performance art). Tuesday and Thursday 
classes will be dedicated to fundamental theoretical texts in the field of WGS, philosophy and 
psychoanalysis that deal with love-sex-desire. During Friday classes, students will apply the 
gathered knowledge to art.  

This emphasis on artistic scholarship is carried further into the assignments. 
Throughout the semester students will fulfill five assignments in which they are asked to apply 
their newly acquired theoretical lens to contemporary issues: (1) a pop-time discussion; (2) an 
alternative form project; (3) a reflection on a current local art exhibition ; (4) a final project 
and a (5) final public exhibition.  
 
Instructor Policies, Guidelines and Grade Distribution 
 
Class Participation (20%) 
Tuesday and Thursday class:  

• prepare for class by reading the set texts in advance  
• be prepared to look for the different love/sex/desire-related ideologies at work and/or 

criticized in this text: often in the form of binaries  
• participate actively in class discussion 
• Always bring your readings and notes to class 
• You are not at all expected to be experts of these texts (yet). Many texts will be 

challenging. Students are encouraged to ask clarifying questions, especially as this is 
an excellent form of class participation. 

 
Friday class: [see sample assignment]   
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• A 250-500 word discussion of the assigned piece is due on Canvas by Friday 7am   
• This discussion should reference both Tuesday and Thursday readings 

 
Assignments 
Pop-time Discussion (5%) 

• Students write a one page reflection on a contemporary issue regarding sex-
love-desire that ‘popped-up’ in the news or social media, while analyzing the 
issue with their newly acquired critical lens.  

• Formatting see “policy and guidelines” below. 
• Due on Canvas Thursday Feb. 18, 8pm 

 
Alternative Form Project (15%) [see sample assignment] 

• Inspired by the Friday material, students set out to create their own alternative form 
project, tackling a binary related to love, sex or desire that speaks to them. The project 
consists of two parts: the alternative form piece (a), and an artist statement (b). 

• Students are strongly advised to discuss their idea by the instructor first during office 
hours  

• The alternative form piece (a) can take any form and shape as the artist scholarship we 
analyzed during Friday classes.  

• Additionally, students write a one page artist statement (b). This statement  needs to 
reference a minimum of two theoretical texts discussed in Monday and Wednesday 
classes in addition to the Friday material that inspired them.  

• Formatting see “policy and guidelines” below. 
• Due on Canvas Friday Feb. 26, 8pm  
 

Exhibit Reflection (5%) [see sample assignment] 
• On Tuesday April 6, during our regular class time, we will visit an art exhibit 

[TBD]  
• Students will be handed an exhibit reflection they should fill out during our visit   
• Due Tuesday April 6, 8pm in my mailbox  

 
Final Project (35%) 

• This is a larger scale version of the alternative form project. Students can build further 
on their previous project or start anew.  

• We will spend a couple of weeks scaffolding this project through different assignments: 
o Proposal and working bibliography (5%) Due Friday Apr 9, 8 pm 
o A one-on-one consultation with the instructor, in which the proposal and 

working bibliography are discussed (5%) Week 12 (Apr 13-16) 
o Draft of Alternative Form Piece and Artist Statement (5%) Due Friday Apr 23, 

8pm 
o In-class group presentation and discussion in which peers give constructive 

feedback (5%) Week 14 (April 28-30) 
o The Final Project (15%) Due on May 11, 9am on Canvas  

 
Final Exhibit (20%) 
• The class will be divided in three workgroups. Depending on which group you partake, 

you will take up the exhibit’s PR, Text or Logistics. More instructions will follow. 
o Workgroup preparations (5%) May 4, due in class 
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o In class workgroup presentations (5%) Week 15 (May 4-7) 
o Exhibition (10%)  on May 11, 1-4 (setup) 4-5:30pm (exhibit) @TBD 

 
Extra Credit 
There will be several extra credit opportunities over the semester. It is possible to gain up to an 
additional 5% by attending a WGS related event and submitting a reflection. Check 
announcements during class and Canvas for details. 
 
Course Material 
  
All the readings will be posted on Canvas. Throughout the course we will actively make use 
of this platform. On here you are expected to post your Friday class discussion entries and all 
your assignments. It is also on here that I will post additional video clips, links and/or changes 
to the syllabus. You are expected to check Canvas regularly. 
  
Overview Grade Distribution and Standards 
  
Your course grade will be based on the following assignments: 
            
            Class Participation                             20% 
            Pop-time Discussion                           5% 
            Alternative Form Project                  15% 
 Exhibit Reflection     5% 
            Final Project                                       35% 
 Final Exhibit     20% 
            
Grading Standards 
  
A  =  94-100%  B+ = 87-89  C+ = 77-79 %  D+ = 67-69% 
A- =  90-93 %  B   = 84-86  C   = 74-76 %  D   = 64-66 % 

  B-  = 80=-83  C-  = 70-73 %  D-  = 60-63% 
         F    = Below 60% 
Policies and Guidelines 
  
Formatting: All written work should be typed and single spaced, in a standard 12 point font 
and with one inch margins. The length of the paper is based on number of pages. Make sure to 
include page numbers on each page and include the paper title or name of the assignment and 
your name at the top of the first page. Follow the MLA style guide for citation style. Each 
assignment will specifically describe the form in which the assignment should be submitted. 
This can vary from a physical copy, to a blog post, or a document attached to an email. 
  
Late Work: Late work will not be accepted without penalty, except for medical or family 
emergencies. I will deduct half a letter grade for each day the assignment is late (A becomes 
A- etc.). 
  
Technology: Cell phones are not permitted. Laptops and tablets are permitted if this is 
your preferred way to read and take class notes. If you are caught on social media or 
online shopping, your will be counted absent.  
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Attendance: Students are permitted up to 2 unexcused absences for the semester. Please email 
me to let me know when you are going to be absent. Additional absences will each incur a half 
grade penalty from your final grade, unless appropriate paperwork is submitted. Appropriate 
paperwork consists in a letter from the Emory University College Office of Academic Advising 
or the Dean. [...] Religious holidays are excluded from this policy. 
           Students will be responsible for all missed materials that were covered during the 
session. If you miss a Tuesday or Thursday class, you are expected to hand in your summary 
of the reading in one week’s time. If you miss a Friday class, you are expected to submit your 
Canvas discussion the following Friday. Handing in these assignments will not excuse your 
absence. 
 Excessive tardiness will also result in a grade deduction. If you are more than 15 
minutes late to class, this will be marked as an absence. Student will be considered absent if 
caught using their cell phones or other electronics devices for non-class related activities 
(shopping, social media, etc.). 
  
Disabilities: Emory University is committed to ensuring that all qualified students with 
disabilities are afforded an equal opportunity to participate in, and benefit from, its programs 
and services. To receive accommodations, a student must have a disability as defined by the 
ADA. Since accommodations may require early planning and generally are not provided 
retroactively, please contact Accessibility Services as soon as possible. If you have a 
disability, or think that you might have a disability, please contact Accessibility Services in 
order to arrange an appointment to discuss your needs and the process for requesting 
accommodations. Accessibility Services is located in North College, rooms 021/218, or can 
be reached by email (accessibility@Emory.edu) or phone (860-685-2332). 
Plagiarism and Academic Honesty: Any act of plagiarism will be handed over to the 
Emory Honor Council. Plagiarizing is defined by Webster’s as “to steal and pass off (the 
ideas or words of another) as one's own : use (another's production) without crediting the 
source.” Note that plagiarism does not only pertain to verbatim copying of another's work, 
but also using someone else’s ideas and paraphrasing writing without giving proper credit to 
the sources. You can find more information about the Emory University Honor Code at: 
https://www.Emory.edu/studentaffairs/facguide/honor.html 
 
Office Hours and Communication 
I am happily available to discuss the course assignments or material throughout the semester. 
If you cannot make my regularly scheduled office hours you can email me to make an 
appointment for another time. You may also contact me by email with any questions or 
concerns. 
  
Other Resources 
If at any point you find that you are unable to keep up with the reading or the course 
assignments please come and meet with me. I will also recommend that you make an 
appointment with the Emory University Office of Academic Advising as they are your 
greatest resources and ally for navigating the academic life 
https://www.Emory.edu/studentaffairs/resources/index.html 
  
If you have any questions or concerns regarding the syllabus and policies, please come 
see me! 
This syllabus is an outline for the semester, specifics are subject to change! You are 
expected to check the Canvas online syllabus regularly!  
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Course Schedule 
 

Week1 Introduction  and Ideologies 
Th Jan 21 Introduction to 

class 
 -Welcome and overview syllabus 

F Jan 22 What are 
ideologies? 

-Slavoj Žižek. (2013). Pervert Guide to Ideology [video 
clip] 

 
 
Week 2 Hook-up culture as a contemporary example of the split between Love and Desire 
T  Jan 26  Hook-up Culture  -Lisa Wade (2007). What’s so Cultural about Hookup 

Culture? Contexts, winter pp. 66-68.  
Th Jan 28 How Ideologies form 

love-sex-desire 
 - Esther Perel. (2006). “Want to hook up?” In: Mating in 
Captivity. 

F Jan 29 Podcast  - Hidden Brain. (2017). Hookup Culture. The Unspoken 
rules of Sex on Campus. [podcast] 
*Canvas discussion due Fr. 7am * 

  
Week 3     Love/sex, affection/sensuality, Madonna/whore  

T Feb 2 

Early philosophy of 
Love and Desire: 
Freud and 
psychoanalysis  

- Sigmund Freud. (1912). On the Universal Debasement in 
the Sphere of Love.  

Th Feb 4 Contemporary take on 
these splits    

 - Stephen Mitchell. (2003). Can Love Last? (fragments) 
-  Esther Perel. TED-Talk. The Secret to Desire in a long-
term Relationship. [video clip] 
  

F Feb 5 
feminist and artistic 
ways to resist these 
splits  

- Maya Khamala. (2018). It’s Time to Break Free from the 
Madonna-Whore Complex. [article] 
- Audre Lorde. (1977).  Poetry is not a Luxury. 
-Hollie McNish & Jake Dypka. (2017). Pink or Blue [video 
clip] 
 
*Canvas discussion due Fr. 7am * 

   
Week 4       Femininity/masculinity  

T Feb 9 

Early philosophy of 
Love and Desire: 
Freud and 
psychoanalysis  

- Sigmund Freud. (1933). Femininity.  

Th Feb 11 Feminist Critique: 
philosophy - Simon de Beauvoir. (1949). The Second Sex. (fragments) 

F Feb 12 The split in visual art 
and ways to critique it 

- John Berger. (1972). Ways of Seeing (ep. 2) [clip] 
-The photography of Francesca Woodman  
*Canvas discussion due Fr. 7am * 
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Sa Feb 13 
TBD 

FIELD TRIP GALLERY 
TBD 
[TO MINT GALLERY: 
Leap Year Artist: 
Michelle Laxalt] 
 

Artist website TBD 
[-Mint Gallery Website : https://www.mintatl.org/ 
-Michelle Laxalt Website : https://artaxis.org/michelle-
laxalt/] 

   
Week 5 Femininity/masculinity, Madonna/whore (continued)  

T Feb. 16 Feminist Critique: 
Queer Black feminism  

-Audre Lorde. (1984). “Uses of the Erotic: The Erotic as 
Power.” In: Sister Outsider: Essays and Speeches. New 
York: The Crossing Press. pp. 53-59. 
 
  

Th Feb. 18  

Feminist Critique: 
Queer Latina 
Feminism and creative 
writing   

-Gloria Anzaldúa. (1987). “Entering into the Serpent” and 
“La Conciencia de la Mestiza.” In: Borderlands/La 
Fronterra. 
*pop-time due 8pm* 

F Feb 19 
Performance Art and 
Musical ways to 
subvert the split  

  
- Beyoncé’s 2017 Grammy Performance [music video] 
- Björk. Pagan Poetry. [music video] 
- FKA Twigs. Two Weeks. [music video] 
- NZCA Lines. Persephone Dreams. [music video] 
- Lykke Li. Get Some. [music video] 
- Jenny Hval. Innocence is Kinky. [music video] 
 

 
Week 6  Eros and the Body 

T Feb. 23 

Feminist Critique: 
feminist 
psychoanalysis and 
creative writing 

-Irigaray (1975) Speculum of the Other Woman (fragments) 
-Irigaray. (1977) “The Power of Discourse.” In: The Sex 
Which in Not One. 
 

Th Feb. 25 Feminist Critique: 
philosophy  

-Kristeva. (1982). “Approaching Abjection.” In: Powers of 
Horror 
- Elizabeth Grosz. (1994). “Powers and Dangers: Body 
Fluids” and “Seminal Fluids.” In: Volatile Bodies 
(fragments) 

F Feb. 26 
Performance Art as a 
way to Critique and 
Subvert the Split  

-Coralee Schneeman (1991) The Obscene Body/Politic 
-Take a closer look at some of her work: 
    -Interior Scroll (1975) 
    -Personae (1957) 
    -Eye Body (1963) 
    -Meat Joy (1964) 
 

    -Marina Abramović. Selected Works. TBD. 
 

*Canvas discussion due Fr. 7am * 
*Alternative Form Project Due 8pm*  
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Week 7 Phallic/Non-Phallic 

T Mar. 2 Contemporary 
Couples Therapy 

- Esther Perel. Where Should we Begin? [podcast] 
 
*Due in class: anonymous mid-semester evaluation: How 
am I doing, how are you doing? How is the work-load? 
etc...* 
 

Th Mar. 4 Spring Break No class   

F Mar. 5 Spring Break No class  
  

 
Week 8 Spring Break  

T Mar. 9  Spring Break No class  
  

Th Mar. 11 Spring Break  No class  
 

F Mar. 12 Spring Break No class   

  
Week 9 Spring Break  

T Mar. 16  Spring Break 

  
No class  
 
  

Th Mar 18 Spring Break No class   

F Mar 19 Spring Break  No class  

 
Week 10 Normal/perverse, good/bad 

T Mar. 22 
Traditional 
psychoanalysis: Freud 
and psychoanalysis 

 -Sigmund Freud. (1905). “Aberrations” In: Three Essays on 
The Theory of Sexuality. (fragments).  

Th Mar. 24    Queer critique 

  
 -Gayle Rubin. (1984). “Thinking Sex: Notes for a Radical 
Theory of Politics of Sexuality”. In: Deviations. 
(fragments).  
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F Mar. 25  Critique through art 
guest lecture TBD 

 Visit these websites of the artist TBD 
[Parker Thornton 
- http://www.parkerthornton.us/statement.html 
- https://www.instagram.com/yoni_bologna/] 
 
  

 
Week 11 Minoritarian/majoritarian 

T Mar. 30  
Queer of Color 
critique 

 -Muñoz. (1999). “Introduction” in: Disidentification   
  

Th Apr 1 Queer of Color 
critique  

 -Muñoz. (1999). “Latina Performance and Queer 
Worldmaking” in: Disidentification   
 

F Apr 2 

Disidentification as a 
form of resistance, 
emancipation and 
subversion. 

-Watch: Carmelita Tropicana Sample 
https://www.youtube.com/watch?v=JJPJfpD5nlo  
  
-Watch: sample of Coco Fusco and Guillermo Gómez-
Peña’s Two Undiscovered Amerindians Visit the 
Westhttps://www.youtube.com/watch?v=gLX2Lk2tdcw  
 
*Canvas discussion due Fr. 7am *  

 
 
Week 12 Contemporary Case Study: Aziz Ansari and the #MeToo movement 

T Apr 6 Contemporary Case 

-Katie Way. (2018). I Went on a Date with Aziz Ansari, it 
Turned out to be the Worst Night of my Life. Babe.net. 
-Emma Gray. (2018). On Aziz Ansari and Sex that Fells 
Violating even when it’s not Criminal. HuffPost. 
-Caitlin Flanagan. (2018). The Humiliation of Aziz Ansari. 
The Atlantic.  

Th Apr. 8 Contemporary Case  
- Megan Garber. (2018). Aziz Ansari and the Paradox of 
“No.” The Atlantic. 
 

F Apr 9  
Critique through 
creative writing    

-Kristen Roupenian. (2017). Cat Story. The New Yorker 
[short story] 

 
 *Canvas discussion due Fr. 7am * 

S Apr 10 

Screening [Birth of 
Pleasure with Q&A 
with Creative Director 
and Choreographer 
Anicka Austin and Film 
Directory Lev Omel] 
 

 
- [Birth of Pleasure website https://levomel.com/bop] 
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Week 13 Exhibit Logistic 
* Week of 1-1 discussions * 

T Apr 13 

Visit a local exhibit 
TBD 

[*Meet at Carlos 
Museum 1st floor at 
10 am sharp ] 
 

Exhibit website TBD 

[We will visit these 2 exhibits at Emory’s Carlos Museum. 
Please prepare for this class by close reading the links 
provided below: 

-Minor White, Unburdened   
-Through a Glass Darkly  ] 
 
*Exhibit reflection due 8pm in my mailbox* 

Th Apr 15  

Exhibit Logistics 

*Meet @ exhibit 
space TBD 
 

-Discuss Exhibit visit 
-Class Visit to the Exhibit space TBD 
-Divide class in 3 workgroups: Logistics, PR and Text  

F Apr 16  
 Exhibit Logistics 

  

Take a closer look at the museum texts of these 4 exhibits, 
both the title,  overarching exhibit text and statement, as the 
particular texts by each art piece. 

-“Knowledges. Spencer Museum of Art” (2019). In: 
Inquiries. Integrated Arts Research Initiative. 
https://www.brooklynmuseum.org/exhibitions/stonewall. 
 
- Nobody Promised you Tomorrow. Art 50 Years After 
Stonewall. Brooklyn Museum (2019) 
 https://www.brooklynmuseum.org/exhibitions/stonewall 
 
- Pillips Collection (2019). The Warmth of Other 
Suns.  https://www.phillipscollection.org/events/2019-06-
22-exhibition-the-warmth-of-other-suns 
 
- Brooklyn Museum (2014). Judy Chicago in 
L.A.  https://www.brooklynmuseum.org/exhibitions 
/judy_chicago_los_angeles 

  
*Final Project Proposal and Annotated Bibliography 
due*  
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Week 14  Civilized/Uncivilized : Beyond binaries: rhizomatic, de-colonial and cyborg desire.    

T Apr 20 De-colonial and 
cyborg desire  

-Chela Sandoval. (2000). “Love as a Hermeneutics of Social 
Change a Decolonizing Movida.” and “Revolutionary Force: 
Connecting Desire to Reality.” In: Methodology of the 
Oppressed. In: Methodology of the Oppressed. 

Th Apr 22 Rhizomatic desire  
-Deleuze & Guattari. (1980). A Thousand Plateaus. 
(fragments) 
-watch clip "Three Minute Theory: What is the Rhizome?"  

F Apr 23 Visual and sonic Art 
beyond Binaries  

-Janelle Monae (2018) Dirty Computer [music video] 
-Björk (1997) All is Full of Love [music video] 
-Björk (2001) Pagan Poetry [music video] 
 
*Canvas discussion due Fr. 7am * 
*Final project Draft Due 8pm* 

  
Week 15  Class Presentations  and Peer review of the Final Project Drafts 

 T Apr 27 
*Group A project 
presentation and 
discussion*  

Read Group A’s Drafts and prepare constructive 
feedback 

Th Apr 29 
 *Group B project 
presentation and 
discussion*  

Read Group B’s Drafts and prepare constructive 
feedback 

 F Apr 30 

 *Group C project 
presentation and 
discussion* 
  

Read Group C’s Drafts and prepare constructive 
feedback 

  
 
Week 16 Exhibit Logistics 

T May 4  
 Exhibit Logistics 
  

Workgroup presentation and class feedback and In class 
workshopping of final logistics 
 

 
Week 17 Final Exhibit 

T May 11 
1pm-
5:30pm 

 Final Exhibit   

- Set Up of Final Projects  
@ TBD 
 
*final projects due at this exhibit* 

 
Front page graphic: “All is Full of Love” by Björk, (1997).  
Image obtained from  https://en.wikipedia.org/wiki/All_Is_Full_of_Love 
 


