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WGS 200 
Introduction to Women's, Gender, and Sexuality Studies 

Department of Women’s, Gender, and Sexuality Studies 
Emory University 

Fall 2019/Spring 2020 
 
Contact Details:           Class Details: 
Instructor: Stephanie Koziej                                               Time: Mon, Wedn, Fri 9-9:45 
Email: stephanie.koziej@emory.edu           Place: TBD 
Office: Candler 129D 
Office Hours: Monday’s 10-11am (by appointment)     
 
 
Course Description 
This course will introduce students to the interdisciplinary field of Women's, Gender, and 
Sexuality Studies. Its aim is to develop tools for thinking analytically, critically and curiously 
about gender, sex and power, and how they intersect with issues of race, class, sexuality and 
disability. Drawing from feminist and queer scholarship, we will examine some historical 
perspectives on sex and gender and link these to contemporary discussions. Besides scholarly texts, 
students will engage with a variety of public scholarship like podcasts, TED-talks, blog entries, 
music videos, poetry, dance, art exhibitions, artist studio visits and much more… 

Questions to be addressed include: What is Women's, Gender, and Sexuality Studies and 
what is its history? What are some central debates within the feminist movement and feminist 
theory? What is sex and gender and how do they relate to each other? What is sexuality? How does 
power work on how sex, gender and sexuality have been conceived of historically, politically, and 
theoretically? How have they been used, and misused, as tools of power to exclude and subordinate 
along lines of class, race, and ability? And finally, are there ways to resist and even subvert this 
power? 
 These questions will inform students’ final papers, which will consist in an alternative 
form project and artist statement, in which art is used to subvert a particular sex, gender, race or 
disability ideology. Subsequently, students and instructor will work together to create a public art 
exhibition, in which students have the chance to present and discuss their final projects will a 
general audience. 
             
  
Course Goals 
 After completing this course successfully, students will be able to:  
 

• Analyze key moments in the U.S. feminist movement from the mid 20th century to 
present 

• Understand key feminist debates regarding the terms sex and gender 
• Recognize and critically engage with the vast variety of work that is out there, which 

deals with questions regarding sex, gender, sexuality, race, disability and power 
• Develop the critical toolsets to both recognize and subvert misogynist, racist, ableist and 

sexist ideologies 
• Summarize and critically analyze difficult texts in the field of WGSS 
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• Write an artist statement  
• Create an intellectually stimulating classroom and class discussion 
• Formulate cogent feedback to your peer’s questions and work 
• Acquire the analytical and critical tools and thinking skills to see and engage with the 

world and your everyday life differently 
• Articulate your own reading of the world, through intellectual, critical, creative, 

explanatory and/or artistic means 
• take an informed stance on current feminist debates 
• Prepare you for an upper level WGSS class  
• Collaborate with others to create a public art exhibition 
• Translate WGSS related work to a general audience 

  
Course Format and Brief Overview of Requirements 
 
This course is invested in teaching seminal texts in the field of WGSS, in tandem with non-
traditional scholarship in the form of speeches, podcasts, blogs and a variety of artistic content. 
Three texts form the framework for this approach. bell hooks’ Feminism is for everyone pleas to 
create scholarship that reaches audiences outside of academia; Audre Lorde’s Poetry is not a 
Luxury encourages a skepticism towards dominant forms of knowledge production and 
emancipates the radical potential of affect laden content like poetry; and finally José Muñoz’ 
Disidentifications, Queer of Color and the Performance of Politics emphasizes the subversive 
power of performance arts to re-imagine dominant sexist, misogynist and racist ideologies.  

Monday and Wednesday classes will be dedicated to fundamental theoretical texts in the 
field of WGSS. On Friday classes students will apply the gathered knowledge to the assigned non-
traditional material. This emphasis on non-traditional scholarship is carried further into the 
assignments. Throughout the semester students have to fulfill four assignments in which they are 
asked to apply their newly acquired theoretical WGSS lens, to contemporary issues:  (1) a pop-
time discussion; (2) a reflection on a current local art exhibition; (3) an alternative form project 
and (3) a final project + public exhibition.  
 
Instructor Policies, Guidelines and Grad Distribution 
 
Class Participation (20%) 
Monday and Wednesday class:  

• prepare for class by reading the set texts in advance  
• bring a one to two paragraph summary to class, capturing the main arguments of the 

reading. Bring two copies. I will collect one at the start of class. 
• participate actively in class discussion 
• Always bring your readings and notes to class 
• You are not at all expected to be experts of these texts (yet). Many texts will be challenging. 

So never hesitate to ask clarifying questions, since they are an excellent form of class 
participation. 

Friday class: 
• A one to two paragraph discussion of the assigned piece is due on Canvas by Thursday 

6.30pm 
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• This discussion should reference both Monday and Wednesday’s readings 
 
Assignments 
Pop-time Discussion (10%) 

• Students write a one page reflection on a contemporary issue that ‘popped-up’ in 
the news or social media. And analyze it with their newly acquired WGSS critical 
lens.  

• Due on Canvas Monday Sept. 30, 8pm 
 
Alternative Form Project (20%) 

• Inspired by the Friday material, students set out to create their own alternative form project, 
tackling a WGSS issue that speaks to them.  

• Projects can take any form and shape, varying from blog, podcast, poster, or speech, to 
music, dance, poem, video or photography.  

• Additionally students write a one page artist statement, refereeing to a minimum of two 
theoretical texts we studied in Monday and Wednesday classes. And referring the Friday 
material that inspired them. 

• Due on Canvas Friday October 11, 8pm  
 
Exhibit Reflection (10%) 

• Students identify a local art exhibition that deals with sex-love-desire related 
themes. They analyze it with their newly acquired critical lens. With their own art 
exhibit in the back of their head, they additionally pay attention to the display. 2 
pages. 

• Specific Instructions will follow 
• Due on Canvas  Monday October 28, 8pm 

 
Final Project (40%) 

• This is a larger scale version of the alternative form project. Students can build further on 
their previous project, or start anew.  

• We will spend a couple of weeks scaffolding this project through: 
o proposal and working bibliography (5%) Due Friday Nov 8th 8 pm 
o A one-on-one consultation with the instructor, in which the proposal and working 

bibliography are discussed (5%) Week 12 (Nov 11- 15) 
o Draft of Alternative Form Piece and Artist Statement (5%) Due Nov 25th 8 pm 
o An in-class group presentation and discussion in which peers give constructive 

feedback (5%) Week 15 (Dec 2 - 6) 
o Exhibition (5%) on exam day as indicated on OPUS 
o The Final Project (15%) Due on exam day as indicated on OPUS 

• All work will be submitted to Canvas unless otherwise indicated 
• Specific instructions for the Final Project will follow later 

  
  
Course Material 
  
There will be one required book. Freedman, ed, Estelle. 2007. The Essential Feminist Reader. 



Course Designed by Stephanie Koziej, Ph.D. 

 4 

Random House Publishing Group: NY (referred to as EFR). This will be made available for 
purchase and rent at the Emory bookstore. 
All the other readings will be posted on Canvas. Throughout the course we will actively make use 
of this platform. On here you are expected to post your Friday class discussion entrees and your 
three assignments. It is also on here that I will post additional video clips, links and/or changes to 
the syllabus. You are expected to check canvas regularly. 
 
Overview Grade Distribution and Standards 
  
Your course grade will be based on the following assignments: 
            
            Class Participation                            20% 
            Pop-time                                             10% 
            Alternative Form Project                  20% 
 Exhibit Reflection    10% 
            Final Project                                       40% 
            
Grading Standards 
  
A  =  94-100%  B+ = 87-89  C+ = 77-79 %  D+ = 67-69% 
A- =  90-93 %  B   = 84-86  C  = 74-76 %  D = 64-66 % 

  B-  = 80=-83  C- = 70-73 %  D- = 60-63% 
         F = Below 60% 
 
Policies and Guidelines 
  
Formatting: All written work should be typed and single spaced, in a standard 12 point font and 
with one inch margins. The length of the paper is based on number of pages. Please include page 
numbers on each page; and include the paper title or name of the assignment and your name at the 
top of the first page; Papers should be stapled (no folders or paper clips please). Follow the MLA 
style guide for citation style. Each assignment will specifically describe the form in which the 
assignment should be submitted. This can vary from a physical copy, to a blog post, or a document 
attached to an email. 
  
Late Work: Late work will not be accepted without penalty, except for medical or family 
emergencies. I will deduct half a letter grade for each day the assignment is late (A becomes A- 
etc.). 
  
Technology: cell phones are not permitted. Laptops and tablets are permitted if this is your 
preferred way to read and take class notes. But if you're caught on social media or online 
shopping, your will be counted absent.  
  
Attendance: Students are permitted up to 2 unexcused absences for the semester. Please email me 
to let me know when you are going to be absent. Attendance to the art exhibition and Center for 
Digital Scholarship are required. Additional absences will each incur a half grade penalty from 
your final grade, unless appropriate paperwork is submitted. Appropriate paperwork consists in a 
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letter from the Office of Academic Advising or the Dean. The Office of Academic Advising can 
be contacted by phone at 404-727-6069 or by email at acadmic.advising@learnlink.emory.edu. Or 
by visiting the office in White Hall 300. 
            Religious holidays are excluded from this policy. Students will be responsible for all 
materials that were covered during the session that they missed. If you miss a Monday or 
Wednesday class, you are supposed to hand in your summary of the reading during the next 
class. If you miss a Friday class, you have to hand in your Canvas assignment. Handing in these 
assignments will not excuse your absence. 
 
Excessive tardiness will also result in a lowering of your grade. If you are more than 15 minutes 
late to class, this will be marked as an absence. The use of cell phones will also be considered an 
absence, as the use of other electronics for non-class related activities (shopping social media etc). 
  
Disabilities: Emory University complies with the regulations of the Americans with Disabilities 
Act of 1990 and offer accommodations to students with documented disabilities. If you are in need 
of accommodation, please see me as soon as possible. All information will be held in the strictest 
confidence. You are also required to contact the Emory Office of Access, Disability Services and 
Resources (ADSR) (ph: 404-727-9877; ww.ods.emory.edu). 
  
Plagiarism and Academic Honesty: Any act of plagiarism will be handed over to the Emory 
Honor Council. Please note that plagiarism does not only pertain to verbatim copying of 
another's work, but also to using ideas and paraphrasing writing without giving proper credit to 
the sources. You can find more information about Emory's Honor Code at: 
http://college.emory.edu/home/academic/policy/honor_code.html. Additional information about 
plagiarism can be found at: http://www.writing.northwestern.edu/writing-
resources/handouts/avoiding-plagiarism/ 
 (Links to an external site.) 
  
If you have any questions or concerns, please come see me! 
  
Office Hours and Communication 
I am happily available to discuss the course assignments or material throughout the semester. If 
you cannot make my regularly scheduled office hours you can email me to make an appointment 
for another time. You may also contact me by email with any questions or concerns. 
  
Other Resources 
If at any point you find that you are unable to keep up with the reading or the course assignments 
please come and meet with me. I will also recommend that you make an appointment with the 
Emory Office of Academic Advising as they are your greatest resources and ally for navigating 
the academic life at Emory. The Office of Academic Advising can be contacted by phone at 404-
727-6069 or by email at acadmic.advising@learnlink.emory.edu. Or by visiting the office in White 
Hall 30 
  
This syllabus is an outline for the semester, specifics are subject to change!!  
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Course Schedule 
 
Week1 What to expect from this class, and what is WGSS? 
W Aug 28  The are many 

Feminisms 
  
  

-bell hooks. Feminism is For Everybody (2000). Selected 
readings: “Feminist Politics: Where We Stand” pp.1-6; 
“Feminist Education for Critical Consciousness” pp. 19-
24; “Feminist Masculinity” pp. 67-71; “Visionary 
Feminisms” pp. 110-118.   

F Aug 30 Feminist Blogs -Fudge, Rachel. (2005). Everything you always wanted to 
know about feminism but were afraid to ask. 
https://bitchmedia.org/article/everything-about-feminism-
you-wanted-to-know-but-were-afraid-to-ask. 
 
-brows the following blogs: 
https://blog.feedspot.com/feminist_blogs/ 
*canvas discussion due Th. 6:30pm* 

 
Week 2     Historic Foundations of Feminist Thought 

M Sep 2 Early feminism in 
Europe 

-François Poullain De La Barre. (1672). “On the Equality 
of the Two Sexes.” In: EFR. pp. 10-14.   
 
-Wollstonecraft, Mary. (1792). “Vindication of the Rights 
of Women.” In. EFR. pp. 24-36.   

W Sep 4 Early feminism in the 
US 

-Angela Davis. (1981) Women, Race & Class.   
Selected readings: “The anti-slavery Movement and the 
Birth of Women’s Rights” and “Class and race in the Early 
Women’s rights Campaign”. pp. 30-69.  
 
-Watch: One women, One vote 
https://www.youtube.com/watch?v=nwNFzkfDtZo  

F Sep 6 
Speeches  
 
  

-Truth, Sojourner. (1827) A’int I a woman.  
-Frederick Douglass. (1888). On Women Suffrage. 
-Elizabeth C. Stanton. (1848). Seneca Falls Keynote 
Address.   
-Watch and read the speech Angela Davis gave last week 
on the Women's march in Washington DC. 
https://www.elle.com/culture/career-
politics/a42337/angela-davis-womens-march-speech-full-
transcript/ 
*canvas discussion due Th. 6:30pm* 

   
Week       3       What's a Woman?  
M Sep 9 Labor day No class 
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W Sep 11 Sex/Gender  De Beauvoir, Simone. 1989. “The Second Sex”. In: EFR 
pp. 251-262.  

F Sep13 

  
Women in the arts. 
Art as a way of 
resistance, 
emancipation and 
subversion.                        

  
-Guerrilla Girls. (1989) “When Sexism and Racism are no 
longer Fashionable” and “Do Women Have to be Naked to 
get into the MET Museum?” In: EFR 391-393. 
 
-Watch these 2 short video's on the Guerrilla Girls:   

• https://www.youtube.com/watch?v=3WqBI20bd2k 
• https://www.youtube.com/watch?v=5i5cEhd6Vt8&

feature=youtu.be 
  
-Watch: John Berger "Ways of Seeing" Ep.2 : 
https://www.youtube.com/watch?v=xJ70UglCpnQ&featur
e=youtu.be 
  
- The photography of Fransesca Woodman 
http://www.artnet.com/artists/francesca-woodman/ 
 
 *canvas discussion due Th. 6:30pm* 

   
Week 4 What's a Woman? 

M Sept. 16 Sex/Gender 
-Sherry B. Ortner. (1972). “Is Female to Male as Nature is 
to Culture?”. Feminist Studies, Vol. 1, No. 2, pp 5-31.    
  

W Sept. 18 

 
Sex/Gender and 
Power 
  

 
-Irigaray, Lucy 1985. “The Sex which is not One”. In: The 
Sex which is not one. pp. 23-33.   
 
-Irigaray, Lucy 1985. “The Power of Discourse”. In: The 
Sex which is not one. pp. 23-33. (fragment)  
  

F Sept. 20 

Women and 
Literature. Writing as 
a way of resistance, 
emancipation and 
subversion. 

 
-Hélène Cicoux. (1975). “The Laugh of the Medusa.” 
In: EFR, pp. 318-324. 
 
-Charlotte Perkins Gilman (1892). “The Yellow 
Wallpaper”. In. EFR, pp. 128-144. 
 
 *canvas discussion due Th. 6:30pm* 

   
 
Week 5 What's a Woman? 
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M Sept. 23 
  
Sex/gender and 
Power  

-Gayle, Rubin. (1975). The Traffic of Women. Notes on the 
Political Economy of Sex, pp. 157-210. 

W Sept. 25 Sex/Gender  
-Judith, Butler. (1988), “Performative Acts and Gender 
Constitution,” in Performing Feminisms: Feminist Critical 
Theory and Theater, ed. Sue Ellen Case, pp. 270-282.  

F Sept. 27 

 
Performance art as 
a form of 
resistance, 
emancipation and 
subversion.  
 
  

-Watch: The Case for Performance Art (2016) 
https://www.youtube.com/watch?v=EmMTKdUAokM&feat
ure=youtu.be 
 
-Watch: Martha Rosler - Semiotics of the Kitchen (1975). 
https://www.youtube.com/watch?v=oDUDzSDA8q0  
 
-Schneemann, Carolee. “The Obscene Body/Politic.” Art 
Journal, Vol. 50, No. 4, Censorship II (Winter, 1991), pp. 
28-35.   
 
  *canvas discussion due Th. 6:30pm* 

  
Week 6 Who’s Feminism? Gender meets Race. 

M Sept. 30 Women of Color 
Feminism 

-Combahee River Collective. (1977) A Black Feminist 
Statement. In EFR pp. 325-330.  
  
-Audre Lorde. (1979). “The Master’s Tools Will Never 
Dismantle the Master’s House,” In EFR pp. 331-335. 
* Pop-Time assignment due 8pm*     

W Oct. 2 
Women of Color 
Feminism  
  

-Audre Lorde (1984) “Poetry is not a luxury”. In: Sister 
Outsider: essays and speeches. pp 36-39.   
 
-Audre Lorde (1984) “Age, Race, Class, and Sex: Women 
Redefining Difference”. In: Sister Outsider: essays and 
speeches. pp 114-123.  

F Oct. 4 

Poetry as a form 
of resistance and 
emancipation. 
Instagram Poetry. 
   
*Visit to the 
Centre for 
Digital 
Scholarship* 

 -Audre Lorde (1978) "Power". In: The Collected Poems of 
Audre Lorde.  (poem selection TBA) 
 
- Faith Hill. (2018). How Instagram Saved Poetry. 
https://www.theatlantic.com/technology/archive/2018/10/rupi-
kaur-instagram-poet-entrepreneur/572746/ 
 
- Browse the Instagram page of Nayyirah Waheed 
https://www.instagram.com/nayyirah.waheed/?hl=en  
 *canvas discussion due Th. 6:30pm* 

 
Week 7 Who’s Feminism? Gender and Sex meets Race. 
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M Oct. 7 

Women of Color 
Feminism  
Queer Theory. 
  

-Anzaldúa, Gloria. 1987. "La consciencia de la mestiza: Towards a 
New Consciousness." In: EFR pp 385-390 5 pag.  
  
-Anzaldúa, Gloria. Fragments from This Bridge Called my Back. 
TBA 

W Oct. 9 

Women of Color 
Feminism. Queer 
Theory. 
  

-Watch: Zizek’s The Pervert’s Guide to Ideology – What is 
Ideology? https://www.youtube.com/watch?v=5Ch5ZCGi0PQ   
  
-José Esteban Muñoz –“Introduction,” Disidentifications: Queers 
of Color and the Performance of Politics. pp. 1-34.  (fragments) 

F Oct. 
11 

Disidentification 
as a form of 
resistance, 
emancipation 
and subversion. 
  

-Watch: Carmelita Tropicana Sample 
https://www.youtube.com/watch?v=JJPJfpD5nlo  
  
-Watch: sample of Coco Fusco and Guillermo Gómez-Peña’s Two 
Undiscovered Amerindians Visit the 
Westhttps://www.youtube.com/watch?v=gLX2Lk2tdcw  
 
*alternative form project due* 
 
*canvas discussion due Th. 6:30pm*  

S Oct. 
12 

*Visit to the art 
studio of 
Fahamu Pecou* 
 
Visual Art as a 
form of 
resistance, 
emancipation 
and subversion 

*Visit to the art studio of Fahamu Pecou* 
 
Fahamu Pecou will give material to prepare his lecture (TBD) 
Look on his website http://www.fahamupecouart.com/ 

 
 
 
 
Week 8 Who’s Feminism? Gender, Sex, Race and Ethnicity. 
M Oct. 
14  No Class Fall Break 

W Oct. 
16 

Intersectionality 
and transnational 
feminism   

-Kimberle Crenshaw. “Mapping the Margins”, Stanford Law 
Review, pp. 1241-99 (Fragments) 
  
-Chandra Mohanty. 2003. “Under Western Eyes”. In: Feminism 
without borders: Decolonizing Theory. pp. 17-42. (Fragments) 

F Oct. 18   
  

-Watch: Chimamanda Adichie. (2009) . The danger of a single 
story TED talk. 
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Public 
Scholarship. 
TED talks and 
Blogs. 
  
  
   

https://www.ted.com/talks/chimamanda_adichie_the_danger_of_a
_single_Story 
 
- Charlene Haparimwi. (2016). An Introduction to Five Incredible 
Women of Color Feminists you need to Know.  
https://hellogiggles.com/lifestyle/introduction-to-woc-feminists/ 
 
-Sara Salem. (2014). Decolonial Intersectionality and a 
Transnational Feminist Movement. 
https://www.thefeministwire.com/2014/04/decolonial-
intersectionality/ 
 *canvas discussion due Th. 6:30pm* 

  
 
 
Week 9 Feminist STF 

M Oct. 
21 Nature/Nurture.  

-Emily Martin. (1991). “The Egg and the Sperm.” In: Signs Vol. 16, 
No. 3,pp. 485-501.  
  
-links to clips we watched today: Woody Allen  

W Oct. 
23 Nature/Nurture.   

-Donna Haraway. (1991). A Cyborg Manifesto. Science, Technology, 
and Socialst-Feminism in the Late Twentieth Century. In: Simians, 
Cyborgs and Women: The Reinvention of Nature. Routledge. 
(fragments). 
   

F Oct. 25 

  
Bioart as a form 
of resistance, 
emancipation 
and subversion.  

-TBD 
-https://www.artlink.com.au/issues/3430/bio-art/ 

  
Week 10 Undoing the Gender Binary 

M Oct. 
28 

Gender and 
Biology: 
Intersex 

-Anne Fausto-Sterling. (1997). “How to Build a Man,” Constructing 
Masculinity, pp. 385-9.  
 
-Anne Fauste-Sterling. (2000). “Dueling Dualisms” Sexing the Body. 
Gender Politics and the Construction of Sexuality. pp. 1-29. (fragments). 
 
*Art exhibit reflection due * 

W Oct. 
30 

 
Gender and 
Biology: 
Transgender 

-Dean Spade. Mutilating Gender. In: The Transgender Studies 
Reader. pp.315-32.   
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F Nov. 1 

Slam poetry as a 
form of 
resistance, 
emancipation 
and subversion. 
   

-Watch: Ethan Smith. (2014). A Letter to the Girl I Used to Be. 
https://www.youtube.com/watch?v=Lkn06Y8prDU   
 
-Watch: Dia Davina. (2014). In-Between. 
https://www.youtube.com/watch?v=NxzAhWC4giI&list=PLeteGsoRpE
8cZ9L7tQzwIzmW3slL3g7hG 
  
 *canvas discussion due Th. 6:30pm * 

  
  
 
 
Week 11 Sexuality 

M Nov 4 

What is Sex? 
What is the 
Erotic? What is 
Heteronormativity
?How does power 
work, and how is 
it related to sex 
and gender?  

-Audre Lorde. (1984). “Uses of the Erotic: The Erotic as Power.” 
In: Sister Outsider: Essays and Speeches. New York: The Crossing 
Press. pp. 53-59. 
  
-Rich, Adrienne. (1986). “Compulsory Heterosexuality and Lesbian 
Existence.” In Blood, Bread, and Poetry: Selected Essays 1979-1985, 
pp. 23-75.   

W Nov 6 

Music and Video 
Art as form of 
resistance, 
criticism and 
subversion of 
sexism  

-Renée Lorraine. (1995) "A History of Music". In: Feminism and 
Tradition in Aesthetics". University Park, Pa. : Pennsylvania State 
University Press. Pp. 161-185. 20pag 
 
- Mozart- Magic Flute. Queen of the Night 
Aria https://www.youtube.com/watch?v=hqBwe9BCj4A 
 
-Watch Beyoncé’s Grammy Performance 
https://www.youtube.com/watch?v=yWm9Nz6e5OY 
 
-Björk Pagan Poetry 
https://www.youtube.com/results?search_query=pagan+poetry 
 
-FKA Twigs  Water Me https://www.youtube.com/watch?v=kFtMl-
uipA8 
 
-FKA Two Weeks https://www.youtube.com/watch?v=3yDP9MKVhZc 
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F Nov 8 

*Guest Lecture 
by Lev 
Omelchenko 
(director) and 
Anicka Austin 
(choreographer 
and Dancer) on 
Birth of Pleasure* 
 
Music, Dance and 
Video Art as 
forms of 
resistance, 
criticism and 
subversion of 
sexism  

 -watch Birth of Pleasure  
 
 *canvas discussion due Th. 6:30pm * 
* proposal and working bibliography due * 

  

Week 12 Queer Studies. Deconstructing Heteronormativity. 
*Week of 1-1 discussions* 

 M. Nov 
11 

Deconstructing 
Heteronormativity 

-Gayle Rubin. (1984); “Thinking Sex: Notes for a Radical Theory of 
Politics of Sexuality.” In: Deviations. pp.137-81.  (fragments) 
   
  

W Nov 
13 

Deconstructing 
Heteronormativity 

-Cathy Cohen. (2005). Punks, Bulldaggers and Welfare Queens: The 
Radical Potential of Queer Politics? Black Queer Studies. pp.21-51.    
  

 F Nov 
15 

Queer 
Performance 
 
**Guest Lecture   
Heather 
Provoncha 
(Director of 
Queer Moxie) 
And Emily Dee 
(Queer Burlesque 
Dancer and 
instructor)**  

-Refresh José Esteban Muñoz –“Introduction,” Disidentifications: 
Queers of Color and the Performance of Politics. pp. 1-
34.  (fragments) 
-Watch fragments from Queer Moxie 
-George Michael Outside 
-Janelle Monáe Pynk 
*canvas discussion due Th. 6:30pm *  

  
  
Week 13 Disability Studies.  Deconstructing Ableism  
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M Nov 
18 

Disability Studies 
meets Feminist 
Studies. 

How does Power 
work on the 
Body?  

 -Rosemarie Garland-Thompson. (2002). “Integrating disability, 
Transforming Feminist Theory." In: NWSA Journal Vol 14, Nr. 3, pp 1-
32.  

-listen to The Unmute Podcast. Ep 010: Joel Reynolds on Disability.    

W Nov 
20 

Disability and 
Sexuality. Queer 
Studies 
meets Disability 
Studies 

-Eli Clare. (2001). “Stolen Bodies, Reclaiming Bodies: Disability and 
Queerness” In: Public Culture 13.3. pp. 359-365.    

-Alison Kafer. (2013). “Introduction.” In: Feminist, Queer, Crip. 
Indiana University Press. pp. 1-24. (fragment)  

F Nov 22 

Disability Studies 
and Art. How can 
contemporary 
dance criticize 
ableist ideologies. 
 

 -Read Alice Sheppard’s (2017) Artist statement Ramp Magic. 
http://alicesheppard.com/ramp-magic/ 

-Watch docu: British Council Arts (2016). Disabled Leaders in Dance. 
https://www.youtube.com/watch?v=2A7AjmfpNY4&t=2s 

-Watch docu: People Dancing. (2013). Physically Being me. 
https://www.youtube.com/watch?v=FevlnDRrWSU 

*canvas discussion due Th. 6:30pm * 
  
 
Week 14 Overview. Has your image of WGSS changed? 

 M Nov 
25 

Reflections on 
our class. 
  

   
* Draft final project due 8pm* 
  

W Nov 
27 

  *** 
ThanksGiving 
Break***  

  
*** ThanksGiving Break*** 
 
  

 F Nov 
29 

  *** 
ThanksGiving 
Break***  

  
*** ThanksGiving Break*** 
  

  
 
Week 15 Class Presentations and Peer review of the Final Project Drafts 

M. Dec 2  
*Group A project 
presentation and 
discussion*  

 Read Group A’s Drafts and prepare constructive feedback 
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W Dec 4 

*Group B project 
presentation and 
discussion*  

 Read Group B’s Drafts and prepare constructive feedback 

 
 
F Dec 6 

*Group C project 
presentation and 
discussion*  

Read Group C’s Drafts and prepare constructive feedback 

 
 
Week 16 Class Presentations and Peer review of the Final Projects-in-Process (continued) 

M Dec 9 

Reflections on 
our class 
And Preparation 
Public Exhibition 
  

- No readings, but how has your final project and the projects of others 
contributed to a change in dominant views on love-sex-desire 
 
-Discuss Exhibition Logistics and Distribute Tasks 

  
  
*Exhibition will take place on the day of the Final Exam, as indicated on OPUS* 
 
*That Day Final Project are also Due* 
 
 


